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Abstract: This article systematically investigates the linguo-poetic harmony of words and images in the 

poetry of Omon Matjon. The study analyzes the poet’s choice of words, use of metaphors and similes, phonetic 

devices, and their artistic, symbolic, and philosophical functions. The results demonstrate that Matjon’s poems 

form a complex poetic system through the integration of language, sound, and imagery, producing aesthetic 

and emotional effects on the reader. Furthermore, the combination of colloquial simplicity with modern 

philosophical reflection enriches the poet’s work both artistically and philosophically. 
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1. Introduction 

Omon Matjon is one of the creators in contemporary Uzbek poetry who profoundly and uniquely 

manifests the lingvopoetic harmony of word and image. His poems utilize all the possibilities of 

language as a means of expressing not only literary aesthetics but also human psychology, inner 

emotions, and philosophical thought[1]. From a lingvopoetic perspective, this process—the harmony 

between language and imagery—forms a complex poetic system that imparts an aesthetic and 

emotional impact on the reader[2]. 

In the poet's work, word choice, metaphors and similes, phonetic structure (sound, tone, rhythm), 

and imagery harmonize to enrich the artistic content and create symbolic-emotional layers. At the 

same time, Matjon's poetry observes a harmony between folk simplicity and modern philosophical 

thought, which enriches not only the artistic but also the philosophical aspects of his work[3]. 

This article was written to systematically analyze the lingvopoetic harmony of words and images 

in the poetry of Omon Matjon, to identify their artistic, symbolic, and philosophical functions, and to 

demonstrate the mechanism of aesthetic and emotional impact on the reader[4]. The results of the 

study contribute to the development of Uzbek contemporary poetry and scientific approaches in the 

field of linguopoetics[5].  

For information, it is noted that the Cabinet of Ministers of the Republic of Uzbekistan, on June 

20, 2019, No. 488 resolution and the Minister of Higher and Secondary Specialized Education's Order 

No. 12 of January 15, 2020, serve as the basis for supporting scientific research and for the high-

quality implementation of educational and methodological work[6]. At the same time, this article was 

prepared in accordance with the research methodology and standards set forth in these decrees and 

resolutions. The research findings contribute to the development of contemporary Uzbek poetry and 

scientific approaches in the field of linguopoetics[7]. 
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2. Methodology 

In this study, a comprehensive set of scientific research methods was employed to examine the 

linguopoetic harmony of words and images in Omon Matjon's poetry. The study systematically 

analyzed the poet's word choice, metaphors and similes, and phonetic devices, along with their artistic, 

symbolic, and philosophical functions. Through the linguistic analysis method, the lexical units in the 

poems and their semantic characteristics were studied, and the poetic and symbolic functions of the 

words were determined.   

Using a lingvopoetic approach, the interplay of words and images and the emotional and 

philosophical layers expressed through metaphors and similes were systematically analyzed. Using 

the method of phonetic analysis, the role of sound, intonation, and rhythm elements in enhancing 

poetic content was examined; it was determined that the poet's phonetic structure and intonation 

harmonize with the imagery to create an aesthetic and emotional impact.  

Additionally, through symbolic and philosophical analysis, images related to nature and the 

human psyche were analyzed in conjunction with the linguopoetic context. Using the analytical-

synthetic method, the individual elements of poetry—word, sound, and image—were combined to 

reveal the linguistic-poetic harmony that constitutes the overall poetic system. Thus, the article makes 

it possible to analyze the artistic, symbolic, and philosophical functions of the harmony of word and 

image in the work of Omon Matjon on a systematic and scientific basis. 

 

3. Results and Discussion 

The research findings showed that the lingvopoetic harmony of words and images in Omon 

Matjon's poetry manifests in the following aspects[8]:  

Word choice and the metaphorical layer - in 42 of the 50 analyzed poems (84%), metaphors and 

similes were used regularly. For example, the word “night” is used in 15 poems as a symbol of 

loneliness and introspection, while “wind” is used in 12 poems as a sign of instability[9]. Thus, the 

metaphorical and similes layer constitutes an average of 65-70% of the poetry's content. This indicates 

that the poet places great emphasis on conveying emotional and philosophical meaning through 

words[10].  

In the analysis of 50 poems, phonetic harmony was found in 78% of cases, where intonation and 

rhythm elements were in harmony with the content. For example, in poems depicting calm emotional 

states, long vowels and soft consonants were used 1.5-2 times more often; In intense situations, harsh 

consonants appeared 30-40% more often. This result indicates that the poet uses sound devices 

purposefully to enhance the emotional impact[11].   

The symbolic function of images: in the analyzed poems, nature imagery served to express human 

psychology and inner emotions in 68% of cases. For example, words such as tree, rain, and sun were 

used symbolically in 34 poems (68%). This shows that the poet enriches the content by incorporating 

natural and human elements into the artistic system[12].  

Artistic and philosophical harmony—symbolic imagery combined with word choice and phonetic 

devices—accounts for 70–75% of the poetry's content, providing an aesthetic and philosophical 

impact[13]. At the same time, in 37 of the 50 poems (74%), a harmony between folk simplicity and 

modern philosophical thought is observed. This result indicates that in Matjon's work, complex 

philosophical content is conveyed to the reader in a clear and impactful way through simple 

words[14].  

As a result, the lingvopoetic harmony of words and images in Omon Matjon's poetry forms a 

complex poetic system that conveys an aesthetic, emotional, and philosophical impact on the reader 

through numerical indicators[15]. The study shows that the harmony of metaphor, phonetics, and 

imagery constitutes 65–75% of the poem's content and leaves a deep aesthetic and emotional 
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impression on the reader. At the same time, these results allow for a deep understanding of Uzbek 

contemporary poetry from the perspective of linguopoetics[16]. 

 

4. Conclusion 

In Omon Matjon's poetry, the lingvopoetic harmony of words and images creates a complex 

poetic system. The poet's choice of words, metaphors and similes, phonetic devices, and the 

interrelationship of images enrich the poem's content aesthetically and emotionally. In 42 of the 50 

poems studied, metaphors and similes are actively used, forming the symbolic and philosophical 

layers of the poetry. Phonetic devices, particularly sound, tone, and rhythm, harmonize with the 

content in 78% of the poems, creating an emotional resonance in the reader; In tranquil emotional 

states, long vowels and soft consonants are used more often, while in intense states, the number of 

hard consonants increases by 30-40%.  

Additionally, images related to nature and the human psyche are used symbolically in 68% of 

cases, which demonstrates the poet's ability to harmonize philosophical and artistic layers. In Matjon's 

work, a harmony of folk simplicity and modern philosophical thought is clearly evident in 74% of the 

poems, which conveys complex philosophical content to the reader in an understandable and 

impactful way.  

As a result, the harmony of word, phonetics, and imagery emerges as the primary element that 

ensures aesthetic and emotional impact in Omon Matjon's poetry. At the same time, the study enables 

a deeper understanding of contemporary Uzbek poetry from a linguopoetic perspective and clearly 

demonstrates the importance of word-image harmony within the poetic system. 
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