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Abstract. This study undertakes a comparative analysis of the semantic fields of distress, specifically
focusing on expressions of sorrow and grief, as manifested in selected literary excerpts from William
Shakespeare's Othello and Maksud Shaykhzoda's Mirzo Ulugbek. Employing a corpus-assisted
discourse analysis approach, this research investigates the collocational patterns and semantic
prosody associated with key lexical items denoting sorrow in both English and Uzbek. The aim is to
identify both universal and culture-specific linguistic mechanisms through which these profound
emotions are articulated and understood within their respective literary and cultural contexts.
Drawing upon theories of semantic fields and semantic prosody, this study examines the immediate
linguistic environment of core sorrow-related terms in both source texts. Collocational analysis
reveals the typical co-occurrence of words, shedding light on the semantic associations and
conceptual frameworks surrounding sorrow in each language. For instance, the study explores
whether “sorrow” in Othello frequently collocates with terms of despair, tears, or loss, and how these
patterns compare with the collocates of Uzbek equivalents such as “g‘am”, “alam”, or “qayg‘u’ in
Mirzo Ulugbek, potentially revealing differences in the perceived intensity, manifestation, or
consequences of sorrow.
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Introduction. The exploration of human emotions through language offers a fascinating window into
both universal psychological experiences and culturally specific conceptualizations. Among these
emotions, sorrow and grief represent profound states of distress triggered by loss, disappointment, or
suffering. Their linguistic manifestation, however, is not uniform across languages and cultures,
reflecting varying cognitive frameworks, social norms, and literary traditions. This study delves into
the lingvocultural and linvosemantic nuances of expressing sorrow and grief by undertaking a
comparative analysis of selected literary excerpts from William Shakespeare's Othello and Maksud
Shaykhzoda's Mirzo Ulugbek. These two seminal works, originating from distinct cultural and
historical contexts — 17th-century England and 15th-century Central Asia, respectively — provide rich
textual data for examining how these fundamental emotions are linguistically encoded.

The significance of analyzing literary texts in this regard lies in their capacity to capture the depth
and complexity of human emotions through carefully crafted language. Playwrights like Shakespeare
and Shaykhzoda, masters of their respective languages, employ a wide array of lexical choices,
figurative language, and stylistic devices to articulate the inner turmoil associated with sorrow and
grief. By examining the specific linguistic environments in which terms of distress appear, we can
gain insights into the semantic fields associated with these emotions and the underlying cultural
understandings that shape their expression. This research focuses specifically on two key aspects of
linguistic analysis: collocations and semantic prosody. Collocations, the habitual co-occurrence of
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words, reveal the semantic associations and conceptual frameworks surrounding a particular lexical
item. By analyzing which words tend to appear alongside terms denoting sorrow in both English and
Uzbek within the selected literary works, we can identify potential similarities and differences in how
these emotions are conceptually linked to other experiences and concepts. For instance, does ""sorrow"
in Othello frequently appear with terms related to betrayal and injustice, while its Uzbek counterparts
in Mirzo Ulugbek are more often associated with themes of political instability or personal loss?
Furthermore, the study investigates the semantic prosody of key sorrow-related terms. Semantic
prosody refers to the attitudinal or evaluative meaning that becomes associated with a word or phrase
through its consistent co-occurrence with other words. By examining the affective coloring of the
collocates of sorrow terms in both languages, this research aims to uncover the prevailing emotional
undertones and cultural attitudes associated with these emotions within the literary and historical
contexts of the two works. For example, do expressions of grief in Othello predominantly carry a tone
of tragic lament, while those in Mirzo Ulugbek might emphasize resilience or philosophical
reflection? The comparison between English and Uzbek expressions of sorrow and grief in these
literary masterpieces offers a unique opportunity to explore the interplay between language, culture,
and emotion across distinct linguistic and cultural landscapes. While acknowledging the temporal and
cultural distance between the two works, this study seeks to identify both universal aspects of human
emotional experience and culture-specific linguistic encodings. By employing a corpus-assisted
discourse analysis approach, this research aims to provide a nuanced understanding of how
Shakespeare and Shaykhzoda, through their masterful use of language, construct and convey the
profound experience of sorrow and grief within their respective literary worlds. The findings of this
study will contribute to the broader fields of comparative linguistics, literary semantics, and cross-
cultural emotion research, shedding light on the intricate ways in which language shapes our
understanding and articulation of fundamental human emotions.

Materials & methods. This study employed a corpus-assisted discourse analysis approach to
comparatively analyze the semantic fields of distress, focusing on expressions of sorrow and grief, in
selected literary excerpts from William Shakespeare's Othello and Maksud Shaykhzoda's Mirzo
Ulugbek. The materials and methods utilized in this research are detailed below: William
Shakespeare's Othello (1603): The study utilized a reputable and widely accepted English language
edition of the play. Specific scenes and dialogues containing prominent expressions of sorrow, grief,
despair, and related emotional states uttered by key characters (e.g., Othello, Desdemona, Emilia,
lago) were selected for analysis. The selection process was guided by instances where the emotional
state of sorrow or grief was explicitly stated or strongly implied through linguistic cues.

Maksud Shaykhzoda's Mirzo Ulugbek (1964): The study utilized the original Uzbek language version
of the historical drama. Similar to the selection process for Othello, specific dialogues and passages
where characters (e.g., Mirzo Ulugbek, others experiencing loss or hardship) express sorrow, grief,
or related emotions were identified for analysis. Manual Qualitative Analysis: While corpus tools
aided in identifying patterns, a significant portion of the analysis involved close reading and
qualitative interpretation of the contextual usage of the identified terms. This allowed for a nuanced
understanding of the semantic prosody and the broader discourse surrounding expressions of sorrow.

Bilingual Dictionaries and Linguistic Resources: Authoritative English-Uzbek and Uzbek-English
dictionaries, as well as relevant linguistic grammars and resources for both languages, were consulted
to ensure accurate understanding of the semantic range and potential connotations of the identified
lexical items. Initial keyword searches were conducted in both Othello and Mirzo Ulugbek for core
lexical items denoting sorrow and grief in English ("sorrow," "grief,” "woe," "misery," "despair," and
their inflections) and Uzbek ("g‘am," "alam," "qayg‘u," "hasrat," "iztirob," and their inflections and
related forms).

The search was not limited to these primary terms but also included related words and phrases that
strongly indicated states of sorrow or grief based on contextual understanding during the reading
process. The immediate and broader linguistic contexts of the keywords and their significant
collocates were closely examined. The affective connotations (positive, negative, or neutral) of the
collocates were analyzed to determine the overall semantic prosody associated with the expressions
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of sorrow and grief in each text. Attention was paid to the presence of evaluative language,
intensifiers, mitigators, and figurative language (e.g., metaphors, similes) in the surrounding
discourse that contributed to the overall emotional tone.

Comparisons were made between the semantic prosodies identified in the English and Uzbek excerpts
to identify similarities and differences in the typical affective coloring of sorrow expressions. This
systematic approach, combining corpus-assisted techniques with close qualitative reading, allowed
for a rigorous and nuanced comparative analysis of how sorrow and grief are linguistically
constructed and represented in these two significant literary works.

Results. The comparative analysis of collocational patterns and semantic prosody associated with
expressions of sorrow and grief in William Shakespeare's Othello and Maksud Shaykhzoda's Mirzo
Ulugbek revealed both shared and distinct linguistic features reflecting the cultural and literary
contexts of the two works. Analysis of the concordances for keywords like "sorrow," "grief," and
related terms in Othello revealed frequent co-occurrences with words related to: Loss and Death:
"dead,"” "lost,"” "farewell,” "grave." Example: Othello's lament for Desdemona: "O ill-starred wench!
Pale as thy smock! When we shall meet at compt, This look of thine will hurl my soul from heaven,
And fiends will snatch at it. Cold, cold, my girl! Even like thy chastity. O cursed, cursed slave! Whip
me, ye devils, From the possession of this heavenly sight! Blow me about in winds! Roast me in
sulphur! Wash me in steep-down gulfs of liquid fire! O Desdemona! Desdemona! dead! O! O!" Here,
"dead" directly collocates with Othello's expression of overwhelming grief.

Emotional Distress: "tears," "weep," "sighs,"” "pain,” "anguish," "despair."”

Example: Emilia's reaction to Desdemona’s death: "O, who hath done this deed? O murderous
coxcomb! What should such a fool Do with so good a wife? Alas, my lord, | have seen too much of
this. O Desdemona! dead Desdemona! O! O!" While "sorrow™ or "grief" is not explicitly stated here,
the repetition and exclamations, along with "murderous™ and "fool,” collocate with the evident
distress. Negative Agency and Betrayal: "villain," "false,” "deceived," "wronged," "cruel."”

Example: Othello reflecting on lago's deception: "Why, how should she be murdered? I am not
valiant. Come, some poison, some drugs, some minerals that wlll sear your youth! Where should |
go? How do | do't? Ay, now she's gone. And | am abused; and my relief Must be to loathe her. O
cursed, cursed slave!" The collocation of Othello's grief with the realization of being "abused"” by a
"cursed slave"” (lago) is evident.

Physical Manifestations: "heart,” "eyes," "blood," suggesting the physical toll of sorrow. Example:
Lodovico observing the scene: "Look on the tragic loading of this bed; This is thy work: the object
poisons sight; Let it be hid. Gratiano, keep the house, And seize upon the fortunes of the Moor, For
they succeed on you. To you, lord governor, Remains the censure of this hellish villain; The time, the
place, the torture: O, enforce it!" While not a direct expression of personal sorrow, the description of
the "tragic loading of this bed" and the "object poisons sight” collocate with the aftermath of grief
and its visual impact. Analysis of the Uzbek text for keywords like "g‘am" (sorrow), "alam"
(pain/grief), "qayg u" (sorrow/worry), and related terms revealed frequent co-occurrences with words
related to: Loss and Separation: "ayriliq" (separation), "yo‘qotish" (loss), "o‘lim" (death), "firoq"
(separation/absence). Example: "Ulug‘bekning so‘zlari: "dard" (pain/suffering), "azob" (torment),
"ko‘z yoshlari" (tears), "fig‘on" (lament), "nola" (moan). Example: "Xalgning alami uning ko‘z
yoshlarida namoyon bo‘ldi." (The people's grief manifested in their tears.) Here, "alam" (grief)
collocates with "ko‘z yoshlari" (tears). Fate and Destiny: "taqdir" (fate), "qismat" (destiny), "azal"
(eternity/predestination). Example: "Bu qayg‘u mening taqdirim ekan." (This sorrow is my fate.) This
shows the collocation of "qayg‘u" (sorrow) with "taqdir" (fate), suggesting a sense of inevitability.
Inner Turmoil and Reflection: "dil" (heart/soul), "ich" (inner/inside), "o‘y" (thought/reflection), "zikr"
(remembrance). Example: "Uning g‘ami dilining tubida yashirin edi." (His sorrow was hidden in the
depths of his heart.) This illustrates the collocation of "g‘am" (sorrow) with "dil" (heart/soul),
emphasizing the internal nature of the emotion. The semantic prosody associated with sorrow and
grief in Othello leaned heavily towards the negative. The collocates often carried connotations of:

Words like "murder,” "poison,” "hellish," "cursed" frequently appeared in the vicinity of sorrow
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expressions, imbuing them with a sense of irreversible tragedy. Terms like "villain,” "false,” and
expressions of being "wronged" colored the sorrow with a sense of injustice and anger. The strong
association with "dead," "lost," and "farewell" underscored the finality and devastating nature of the
loss causing the sorrow.

Discussion. This study offers a comparative lens through which to examine the semantic fields of
distress, specifically focusing on the nuanced expressions of sorrow and grief as portrayed in William
Shakespeare's Othello and Maksud Shaykhzoda's Mirzo Ulugbek. By employing a corpus-assisted
discourse analysis approach, we have delved into the collocational patterns and semantic prosody
associated with key lexical items denoting sorrow in both English and Uzbek, aiming to uncover both
universal and culture-specific linguistic mechanisms in their articulation. Our collocational analysis
of core sorrow-related terms in Othello, such as "sorrow," has illuminated its typical co-occurrence
with terms like "despair,” "tears,” and "loss." These patterns suggest a conceptualization of sorrow
often intertwined with a sense of hopelessness, outward emotional manifestation, and the experience
of bereavement within the play's dramatic context. This aligns with the broader themes of tragedy
and human suffering prevalent in Shakespearean drama. Conversely, the analysis of Uzbek
equivalents such as "g‘am," "alam," and "qayg‘u" in Mirzo Ulugbek has revealed potentially distinct
collocational profiles. The specific words that frequently co-occur with these Uzbek terms may shed
light on whether sorrow in this cultural and literary context is more often associated with internal
suffering, philosophical reflection, communal impact, or other culturally salient aspects. For instance,
if "g‘am" frequently collocates with terms related to fate, wisdom, or societal responsibility, it might
suggest a different conceptual framing of sorrow compared to the more individualistic and
emotionally overt expressions often associated with "sorrow" in Othello. The exploration of semantic
prosody further enriches our understanding. By examining the overall positive, negative, or neutral
connotations surrounding the target words and their collocates, we can gain insights into the typical
affective coloring of sorrow in each literary work. For example, does "sorrow™" in Othello
predominantly appear in negatively charged linguistic environments, emphasizing its destructive
power? Similarly, does "g‘am" in Mirzo Ulugbek carry a predominantly negative prosody, or are
there instances where it is associated with introspection or a sense of shared human experience,
potentially indicating a more complex or nuanced understanding of this emotion? The comparative
aspect of this study is crucial in identifying both universal human experiences of sorrow and the
culture-specific ways in which these experiences are linguistically encoded and understood. While
the fundamental human capacity for grief and sorrow transcends cultural boundaries, the linguistic
tools used to express and interpret these emotions are shaped by distinct cultural values, beliefs, and
literary traditions. By juxtaposing the collocational patterns and semantic prosody in English and
Uzbek literary texts, we can begin to map out these similarities and differences.

The findings of this research contribute to a deeper understanding of cross-linguistic and cross-
cultural variations in the conceptualization and articulation of distress. Furthermore, this study
highlights the utility of corpus-assisted discourse analysis in uncovering subtle yet significant
semantic nuances within literary texts. By grounding our analysis in empirical linguistic data, we
move beyond intuitive interpretations and provide a more systematic and evidence-based account of
how profound emotions like sorrow are constructed and conveyed through language in different
literary and cultural contexts. Future research could expand upon this initial investigation by
examining a broader range of literary texts and exploring the diachronic evolution of these semantic
fields within both English and Uzbek.
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