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In the conditions of the permanent regime, our national customs, exemplary traditions, and
beautiful ceremonies lost their roots and began to be adapted to the times. Our wedding songs,
which have amazed the people of the world for centuries, shook the whole being, and shook
hearts: our beautiful and happy “yor-yor” and “ulan”, our bridal greetings, meaningfull and
expressive songs, which are sung to the bride and groom, were almost forgotten. Although it was
sung, it was sung in a distorted manner, keeping it away from its traditional tone and content.
Our traditional rituals were shortened, broken, and started to be carried out half-heartedly. Most
of them were even forcibly removed from consumption, saying that they were "obsolete". Elbek,
who lived as a witness of such injustices, deeply regretted and suffered from such acts, created
several works that reflected the wedding ceremony customs and sayings common to all Turks,
mainly Uzbeks. In particular, the lyrical story "Anorgul” is a vivid proof of this. This story,
written in 1926, was published in the 15th issue of "Yer Yuzi" magazine.

Also, in the story "Foxisha" published one after another by the creator, in works written in the
spirit of folklore such as "Yor-yor", "Bogma Bilagim", the national values of our people are
artistically reflected.

The themes of the epics created by the poet are extremely popular. They depict current events
directly related to the people's lifestyle. Elbek was extremely impressive because he created his
works in the vernacular, in a lively conversational style. That is why they are close to the people.
Taking this into account, the scientist Ashurali Zahiri wrote: "The poet Elbek was a great artist
who used the understandable effects of the folk language to take the people's oral literature from
the people and bring it back to the people, and who created parables in the children’s literature of
the people.”

In fact, in Elbek's work, one can come across many folklorisms created using folk works. For
example, the poet Elbek used the following four lines of a folk song with the quote "The four
roads at the beginning are from folk literature” at the beginning of his poem "From the language
of a conscious Uzbek girl" (I dedicate it to my mother and sisters who are suffering without
education in the hands of uneducated husbands)" and to indicate that it was taken from a folk
song and to indicate that it is not his creation, he referred to it in quotation marks:

“My3HHU TEUIANM, CYBHH HYUM, JIOW SKaHUH OUIIMAINM,
XOTHHH YIIFOH WHTUTHUHT O0¥ SKaHWH OUIMAaIuM.
XOTHHH YIIFOH WHUTHUTTA 3pU YIFOH Hykmuan?!

',’

Bupruna €nry3 Oomura ryiny paixon Hykmuau?

487 Journal of Language, Literacy and Learning in STEM Education Www. grnjournal.us



Eng: | pierced the ice, | drank the water, I didn't know it was mud,
I didn't know that the guy whose wife died was rich.

Didn't the husband of the young man whose wife died?!

Wasn't there a single flower basil?!"

Based on these four lines, the poet tried to create a compensatory composition. In particular, his
above-mentioned poem written in 1923 has a total of 42 lines and consists of 7 6-line stanzas.
According to the Tazmin rule, the poet tried to preserve the weight (finger), melody, rhythm and
rhyme of the indicated folk song, which can be confirmed on the basis of comparison. For
example, in the folk song:

“My3HH TeUIUM /, CyBHH HYAWM /, TOH IKaHUH OMIMaInM,
XOTHUHU YJIFOH WMTUTHUHT / OOM SKaHUH OMIIMATUM.

"I pierced the ice /, I drank the water /, 1 didn't know it was mud,
I didn't know that the guy whose wife died was rich.

In Elbek's poem:

CeHu KypauM /, CeHU OMIIIUM /, CY37apUHTHA TUHTIAINM,

By uyKyp Terimk cy3uHTHUHT / OapuacHHU aHTIIa M.

Eng: I saw you /, I knew you /, | listened to your words,

I understood all of your deep tag words.

But in the poet, this following is not followed to the end. Based on the rule of six (musaddas), he
created the rhyme system of the first, second, fourth and seventh stanzas of the poem in the form
of a-a-a-a-b-b, while the third and sixth stanzas are a-a, b-b, v It is observed that he rhymes in the
form of -v, and the fifth stanza is rhymed in the form of a-a-a-a-a-a like musaddas.

One can witness that Elbek quotes two or four lines from folk songs at the beginning of many of
his poems. For example, at the beginning of the poem "Korgilik" (1925), the poet quoted two
verses from the following folk song:

“K¥pmaiinH 60cIuM TUKaHHH, TOPTAAUPMaH JapAUHU.
K¥pcam spau, 6ocMac spanM, TopTMac 3pIuM JapIuHu”.
Kyprunuk, si kyprunuk, Ousian HyKoa CeH MaHTUITUK,

bu3z 6y nyHé nupa cenaaH KypMaauk Oup sSHIUIHK.

Eng: "I pressed the thorn without seeing, I'll make you suffer.
If I could see, I wouldn't press, | wouldn't pull the pain."

See you, oh see you, disappear from us forever,

We have not seen news from you in this world.

This poem has 18 lines in total, and the last third and fourth stanzas of its third quatrain repeat
the above verse of the folk song:

bok, Oy YTau UKKU WY1 1ebp CeH YUYyHIUp, aHTJIarul,
VYHaaru Ty0 MabHWIN CY37IapHU OUp-OUp TUHTIIAFUIL:
“K¥pmaiina 60cIuM TUKaHHH, TOPTAAUPMaH JapIUHH.
K¥pcam spau, 6ocMac spauM, TopTMac 3pIuM JapIuHu”.
Eng: See, this grassy two-way poem is for you, understand.
Listen to the meaningful words in it one by one:
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"I pressed the thorn without seeing, I'll make you suffer.
If I could see, I wouldn't press, | wouldn't pull the pain.”

The poet himself explains this passage as "The two roads in the beginning are from the folk
song". After that, the poet tries to increase the impressiveness and nationalism of his poem by
quoting the proverb "The eye sees what has fallen into the head" as a folklorism.

Bormira tymranau KypapMui ky3 — 0y oup 0y ¢y3 apyp:
Kum nmonca O6ynra, andar, makcus, yia oup Tendaaup.
K¥3 amacnup, yi ky3ukuM, OOIIKa TYIITaHHHA KYPYp,
Byitnun aru6, noumo ynra unjgad, THHIHO Typyp.
K¥3, yman ky3kum, kypoiica 601Fa Tylmacaan OypuH,
AKparosca KYpruJuKHUHT KY3TyCU3 TypJd TYPHH.
Eng: The eye that sees the head is an empty word:
Whoever believes in this is surely a fool.
It's not the eye, my eye, it sees what has fallen,
He bends his neck, always endures it and stays calm.
Eyes, those eyes of mine, if you look, I'll let you go without falling,
Different type of vision without mirror.
The poet "Ey, xotin tingla!” (1926) in his poem "From folk literature".
“Onmanu 60kka KupuO, madTOIUHU epMU KUIITH?
V3 épu yiina Typu6, 6eroHaHn JepMU KUIIn?
"Do you go into an apple orchard and pick a peach?
Does a person stand in his own house and say something to a stranger?
the verse is given by the epigraph.
The poem begins with the following lines reflecting the attitude towards this epigraph:
“Haxkanap TyOmnu, YT, x0HIH Oy c¥3,
Kum Oy xak cy3ra kapiu 1oMrycu ky3?!
JlexuH, ¥ XaKHU CY371aryBYd XOTHH.
"How profound, attractive, lively this word is,
Who is against this truth?!
But, O woman who speaks the truth.

It is obvious that the above verses were written by a woman. In general, the creators of such
verses about family and family relations were mostly women. The poet relates the social
problems of the women of his time to the content of this folk song:

Ken xoTuH, cen-na inrnama, yina,
Japanapunr TYk, 60pHH OYHK cyiina!
Come on wife, don't cry too, think
Your pains are full, go and talk openly!

"Speak openly! in these verses. The call is a sign to speak with a symbolic language, not more
open, characteristic of the art of folk songs. Because in the above quartet, the lyrical hero uses
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the images of "apple orchard™ and "peach™ not only in their own sense, but more symbolically in
the sense of "his family" and "unfaithful neighbor". It's not for nothing. The reason is that Uzbek
women never openly talk about their pain, especially problems related to marriage and husband,
they think and feel ashamed. However, since the poet talks about the difficult living conditions
and social discrimination of women, he directly encourages them to openly express this pain.
Therefore, the poet continues his thoughts in the next stanzas:

Kum cabab 6ynau oXy 30puHITa,

KuM KynuH ypau MyHIJIM TOPUHITA,

Menua, Oynra 6ynak cababnap 6op,

Bynunr ongunaa 6apua Ti3 4yKap.

Cenra HT TYFpH WY1, XOTUH, TUHTJIA!

V3-§3uHrra y3uHr KyMak 3TMaK;

XaK, XaKUKaTHH X1 OMJIMaK y4yH

Famawn tanurad, OuimM capu KETMak.

Eng: Who caused you to cry?

Who laid a hand on your sad string,

I think there are several reasons for this.

All kneel before it.

The best way for you, wife, listen!

Self-help;

True, to know the truth well

Let go of grief and move towards knowledge.
The poet quoted a folk song at the beginning of his poem "Qorong’idan bir tovish" (1926):

“JlapEHUHT Hap€FuIa XONXoIaras,

KamuncunuHr conura 3ap 6oiiaras.

KamuunHu Kaitupub oTra coyiroH,

V3 épunn émonmab xaTra conron”.

"The one who floated on the river bank,

He put dice on the shaft of his whip.

Turn the whip to the horse,

Write a letter disparaging your neighbor."

Taking into account the fact that folklore works were created in the distant past and were passed
on from word of mouth, the poet Elbek used the adjective " Qorong’idan bir tovish " for them.
By this, it is understood that the poet used the expression "one, i.e. vague sound"” in relation to
the past, taking into account the fact that the creation of folklore works will be anonymous.
Especially the lines of the poem after this folk song can prove the validity of our opinion:

Kopa xank sHr KOpOHFU TyYMOKJIaH
busra sHr onmnok €raynap coyagup.
3yayM 33TaH y 3Jra yuMoKJ1aH

Ty6nu, cupau yiayF 31IUK OYagup.
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Eng: Black people are from the darkest world
We are showered with the whitest rains.

The oppressor is flying to the hand

A deep, mysterious great door is open.

Lullaby is a mother's song. At the beginning of his poem "Mother" (1926), which the poet wrote
about mothers, he quoted a four-line lullaby song:

“Anna, auta, ajijia, auia,
VYxima, Ky3um 6omam, anal
Wkku xy3um 6omam, aa,
Hlupun cy3um Gonam, annal”

" Lully Lully Lully Lully,

Sleep, my baby, Lully!

My life, my child,

My sweet world, my child, Lully!

The poem sings about mothers not sleeping all night, rocking the cradle until dawn, singing sad
songs to their children, being hardworking and suffering.

So, Elbek’s folk art is useful, especially with its folk song and its content, artistic image tools and
stylistic tools. is an educated creator.

References

1. Amonov, Ulug'murod Sultonovich. "Folklore in the works of Abdurauf Fitrat." Theoretical
& Applied Science 10 (2016): 9-12.

2. Amonov, U. S. "XX asr boshlarida o ‘zbek folklorining o ‘rganilishi tarixi (Abdurauf Fitrat,
G ‘ozi Olim Yunusov va Elbek faoliyati misolida)." (2018).

3. AmonoB, Yuyrmypona. "O°zbek folklorshunosligining ilmiy-nazariy, amaliy yo ‘nalishlari
hagida mulohazalar." O6wecmeso u unnosayuu 3.2 (2022): 18-23.

4. Amonov, U. S. and Sh R. Saparova. "Filolog olim, muallim, bolalar shoiri
elbek.”" PEDAGOGS jurnali 1.1 (2022): 354-357.

5. AmonoB, Ynyrmypon CynranoBud. "JADIDCHILIK HARAKATI VA «BUXOROYI

SHARIF» RO ‘ZNOMASI: Amonov Ulug ‘murod Sultonovich, BuxDUPI dotsenti,
filologiya fanlari bo ‘yicha falsafa doktori." Obpazosanue u unnosayuonnvie uccnedosanus
MENCOYHAPOOHbLU HayuHO-Memooudeckutl acypran 5 (2022): 62-67.

Sultonovich, Amonov Ulug‘murod, and Saparova Shahlo Ramazonovna. "BOTH
CREATIVE AND TEACHER." PEDAGOGS jurnali 1.1 (2023): 461-461.

Sultonovich, Amonov Ulugmurod. "Formation of uzbek folklor and their scientific-
theoretical and practical directions of uzbek folklore." Middle European Scientific
Bulletin 11 (2021).

491 journal of Language, Literacy and Learning in STEM Education WWW. grnjournal.us



