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Abstract

This article is written about the important aspects of production activity in Uzbekistan. It
provides enough information about the functions of this activity aimed at the development of
society, especially in the sphere of culture and art, and the satisfaction of people's spiritual needs.

Keywords: producer, film art, production, culture, art, director, spiritual need.

One of the prominent writer Shakespeare stated that "Life is a theater, and people are the actors
in it" and this statement has been passed from mouth to mouth since the time of Shakespeare. No
one can deny that this word has a high meaning and truth. If we compare the problems and
realities of Shakespeare's time and today, it is possible to observe important aspects that are
unique to both periods. It is not difficult to understand that even if the above-mentioned
expression refers to the art of theater, it covers all aspects of life. Our government pays serious
attention to the issues of spirituality in Uzbekistan. It should be noted that the task of all artists
and teachers is responsible for the development of the young generation with high potential,
knowledge, intelligence and in guiding them towards the right goal. The fact that a new field in
the conditions of Uzbekistan - production activity is considered as one of the areas that can
influence the development of our unique society. After Uzbekistan gained independence, along
with the development of science and technology, great changes took place in the field of art. In
particular, the need for producers has increased. The profession of production has been proving
to be a necessary activity for the development of a certain field of art. Nowadays, the fact that
the producer stands alongside the director or the leading actors is a proof of this. How to
approach production preparation? We can say that the producers should improve their
knowledge in the field, get acquainted with additional literature, determine the relevant aspects
of the field, and approach all goals - to educate people in a way that will benefit society, to be
spiritually mature. For this, it is necessary to know the exact type of art perfectly, to understand
its subtleties.

The difference between a producer and a director is that they covers and manages all the
processes of this activity. A director does everything from putting a work on stage. He solves all
issues related to staging with the help of the producer (funds, location, formation of creative
groups, provision of technical equipment, etc.). And the producer forms a group of performers,
creates all the conditions for performing rehearsals or sound recording, filming clips, in a word,
creative and organizational processes, and “sells™ it on the market. In developed countries, the
creative activity in all aspects of art can be observed in the production sector. Their activity is
especially significant in the Hollywood film industry. In our country, this field is just beginning.
Producers can be found on the credits of films shot at private studios, on posters of private
theater studios and other concert programs. Currently, no special states have been established to
carry out this activity. Only a few production centers operating in our country are engaged in
such important issues as the development of the art sphere and the promotion of our culture.

135 AMERICAN Journal of Language, Literacy and Learning in STEM Education www. grnjournal.us



Nowadays, one of the simple methods of production is seen in carrying the singer around the
weddings. Partners work with singers using their repertoire. They dress up a singer and take
them to weddings and earn a lot of money. This leads to limiting the possibilities of the
production industry and the singer or artist. It is advisable to approach this field from a
professional point of view. In theaters, the duties of the producer are mainly performed by the
administrator. He mainly deals with ticket distribution, audience gathering and hall filling.
Funding is carried out on the basis of legal regulations established by the theater management.
The main goal of the administrator is to constantly provide the theater with viewers, and they do
not care about repertoire, acting and directing. This situation cannot be called production
activity. Because the producer chooses a resource that is focused on a specific goal, improves it
and prepares it for taking it to the "market". And the market needs only quality products. That's
why he goes on the path of self-recovery and "profit” by arranging the performance, making
decorations, providing costumes, masks and props with business-like financial support. In our
country of Uzbekistan, which is based on a market economy, the role of production in the
development of culture, art and education is extremely important. Finding money, using it
appropriately, purposefully, spending it and preparing products requires a special knowledge.

In Uzbekistan, the term "producer” has been used since the middle of the 20th century. Before
that, more directors, composers, singers, ballet masters and those engaged in other fields (for
example, from sports performances to various folk games or wrestlers, goalkeepers) have been
showing their art in different forms and under different conditions. They tried to implement all
creative and organizational processes taking their responsibilities *. Since ancient times, people
who are close to the field of art have performed tasks close to production. For example, in the
religious rituals of Zoroastrianism, including the rituals related to "Avesta", excerpts from the
works included in this ancient book and applause were read, sung or performed by specialists.
Those who promote and maintain Zoroastrian religion are called "Mughals”. According to
Professor M. Kadirov, Mughals are skilled people who perform "Avesta" odes, narrations,
masters of words, reciters, hafiz, players are divided into separate categories. Or, in ancient
cities, people's holidays were held in the form of public spectacles. Bunday shaharlarda tomosha
san’ati an’analari rivoj topganligiga sabab, ularda har bir daha, har bir mahalla va guzarning o‘z
san’atkorlari, o‘z korformonlari bo‘lib, ular xalq sayillari va bayramlarni tomoshabop qilib
o‘tkazishda bosh-qosh bo‘lishgan. The resons of developing this kind of art is that there were
several heros that they always participated in different public holidays actively. For example, at
the beginning of the 20th century, people named Mirza Abdurahim and Jalal Mirzaboshi were
engaged in art work in Bukhara Emirate.? Public games and performances of our people, who are
fond of art, are essentially the only product of artistic activity that is connected to each other.
Because these cultural events are unique forms of theatrical performance art, they have a
performer, an audience, a natural scene - a park and a field, and at the same time, there is a
specific life scenario, folk direction and natural scenery. Such national games and performances
can be shown individually and in public (group) form. For example, solo performers - bakovuls,
hobbyists, bakhshis, mugallids, bear, monkey and snake players, wordsmiths, poets perform their
creative products individually. These creative artists performed individually in urban and rural
areas and performed their art in crowded places where people gather - bazaar, guzar,
neighborhood and large open spaces. Artists engaged in creative activities united in certain
groups - singers, musicians, entertainers, clowns, gatekeepers, wrestlers who carry stones,
puppeteers and other similar arts and the performers demonstrated their skills mainly in large
parks, market squares, charsu, as well as on special stages designed for theatrical performances.®

In any case, although the first steps of Uzbek art began with the performing arts, to this day, our
national traditions, customs, and values are being improved, progressed, and are facing the
world. To improve and fundamentally improve the level and quality of training of highly

! B.Sayfullayev, V.Rustamov. Prodyuserlik mahorati asoslari. Toshkent, 2016,87b.
2 B.Sayfullayev. Tomosha san’ati san’ati tarixi va nazariyasi. T.,2014, 55-b.

3 B.Sayfullayev. Tomosha san’ati san’ati tarixi va nazariyasi. T., 2014y, 57b.

136 AMERICAN Journal of Language, Literacy and Learning in STEM Education www. grnjournal.us



qualified specialists who meet the growing intellectual, aesthetic and cultural needs of our people
in the field of culture and art in the field of theater, cinema, television, music, folk art in our
republic, as well as Expanding the capabilities of existing material and technical bases created in
higher education institutions in the field has a great impact on the further development of this
field. By uniting creative forces in the field of art and culture, creating a great creative
environment and creating a great creative process, further raising the level of art and culture, and
of course, spreading and glorifying the art and culture of Uzbekistan to the world- is one of the
main tasks of this field. The cultural heritage of the Uzbek people is ancient. It has developed
and progressed in different eras. According to the sources, the role of the event organizer is
extremely important in presenting to the public various holidays, mass games, performances
created by our ancestors and having great social and spiritual significance. As we mentioned
above, they are called by different names. Those who have worked under the name of
korfarmon, director, event organizer are not too long ago. According to the sources, the producer
is a trusted person of the film company who exercises ideological, artistic and financial control
over the production of films in developed countries.

A producer is a specialist who arranges the financial, administrative, technological or legal
spheres of activity, as well as implements a policy in the implementation of a project. No matter
what kind of art a producer works in, it is required to have a deep understanding of it, as well as
a good understanding of accounting, estimating, and economic fields. This field includes the
fields related to the organization of cultural events, directing, acting skills, dance art, art history,
art and cultural studies, spirituality, law and economy. Because the producer is responsible for
the implementation of the goals guaranteed to him in the organization of the work. The task
of the producer is to create a commercial product.

The producer has a big task to inspire the whole team to effectively perform all the work on the
project.

The producer is, first of all, the organizer of a whole team that implements the project. Another
of its main tasks is to finance activities, or in other words, to attract funds under mutually
beneficial conditions. Reimbursement of the funds involved, provision of funds to project
participants, invitees, members of the creative team, compensation of funds spent on
organizational work - the financier, that is, the producer, should take into account the most is one
of his duties. The policy of the market economy had a significant impact on the art sphere. This
strengthened the competitiveness of the art industry. The development of production as an active
profession in Uzbekistan dates back to the first years of independence. The basic concepts of
production activity appeared in Hollywood in the late 1910s. This, in turn, was the first big step
towards establishing personal responsibility for creative, organizational and financial issues.
Everyone knows that financial issues are considered one of the most important things in the art
of filmmaking, without which it is impossible to make a film. Our scholars who work in this
field have noted that producers have a greater role than directors in spreading the fate of
American films to the world. Classic Hollywood producer Irving Thalberg is a vivid example of
this; after his death, the Academy of Motion Picture Arts and Sciences later established an award
in his name to honor the best film producers.

After the establishment of the production company, the demand for it increased. The introduction
of this profession to Western Europe was a major reason for the development of art forms. The
demand for producers has increased, especially in music, pop shows, television, and theaters.

As we noted above, production requires knowledge of many areas. He should have financing,
accounting, management, i.e. management skills, good knowledge of laws, ability to combine
creative and organizational processes, good knowledge of art, foresight, great success in taking
risks, entrepreneurial qualities should be a knowledgeable person. A producer is required to be
aware of many areas. In particular, he should be able to perform the duties of a manager at an
excellent level.
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The main activity of the producer requires working directly based on the principles of the
market. In this case, the ratio of costs and benefits should be clearly defined. In today's market
economy, the producer's choice rule becomes more serious. After all, only when the resources
for production "service" are correctly selected and they are used effectively, costs can bring high
profits. One of the important features of this activity is that success can only be achieved through
proper management. A large-scale work on production is being carried out in Uzbekistan. They
try to organize weddings and parties on various topics through the Internet and producers. For
example, if we take a wedding, there are artists, dance groups, tour guides, enthusiasts, and
others who should be invited to hold one wedding. In addition, decoration of the house, wedding
hall and other similar services are considered the main activities of the producer in Uzbekistan.
Also, this field can fully manifest itself in the organization of national and international festivals.

The government allocates special funds from the budget for the creation of cinema and films in
Uzbekistan. However, in the creation of private films, traditional methods are used, which do not
give the desired effect in the development of cinema. In the decree of the President of the
Republic of Uzbekistan dated April 7, 2021, "On bringing film art and industry to a new level,
further improving the system of state support of the industry” No. PF-6202" National film art
determined the priorities for the development of national cinematography in order to
systematically continue the reforms aimed at the development of cinematography, improve the
system of state support for the industry, introduce effective mechanisms of film production in
our country based on world experience, create a modern film industry infrastructure and develop
the film distribution system.

The cooperation between the producer and directors has developed, and examples of joint
creation towards the idea and goal have emerged. This spurred the development of the
production profession in all areas of art.

In conclusion, it should be said that effective work is being done in this field in Uzbekistan,
which glorifies our Uzbek art and culture to the world.
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