AMERICAN Journal of Science on Integration and
MSI H D Human Development
Volume 2, Issue 3, 2024 ISSN (E): 2993-2750

GLOBAL RESEARCH NETWORK

Problem of Recreating Individual Characteristics of the Characters
in the Translation

Fotima Nurdinova
PhD Researcher of Namangan Institute of engineering technology

Abstract: The article discusses about the concept of literary translation, the peculiarities of
translation, the problems of preserving and re-creating the individual characteristics of the
characters in the translation of the work, the ways of revealing the image in the literary
translation, the approaches, the adequacy of the translation, and the problems of preserving the
style.

Keywords: artistic approach, literary translation, individual characteristics, imagery, originality,
comparison, analysis, image.

It is an indestructible union of language and thought, a comparison, a sweet fruit, and a great
blessing to be able to translate. Translation is a bridge between cultures and civilizations,
allowing us to understand each other better and to gain knowledge from different perspectives. It
is an invaluable tool for communication and exchange, and an essential tool for understanding
the world. Over time, the requirements for translation are updated. But its creative character—
the art of re-creation—does not change. Each country's educational level determines the extent
and direction of translation, which in turn shapes the country's social conception. Imagination is
a key component in literary translation. That is, one of the accomplishments of the translation
task is the revelation of the original text's characters and their unique qualities during the
translation process.

When translating an artwork, the primary focus need to be on elucidating the picture. Regarding
the individual traits of the heroes in the artwork, it is appropriate to interpret these traits as
representations of tangible objects drawn from the people's everyday lives.

For example, a physically strong person is compared to a lion or a lion, a cunning, sly person is a
fox, and a sheep is a symbol of meekness and innocence. The first issue is to clarify such issues
as what the original author meant by his style, what idea he decided to cover. The author
expresses his opinion created by himself with the help of the heroes of the work and their
characters and appearances. In other words, the author creates the characters himself, discovers
their individual characteristics and gives them life. A full understanding of these features before
translation brings the translated text closer to adequacy. Translation expert G. Salomov says as
follows: "One of the primary features of literary translation is imagery, and it is regarded as a
challenge for the translator to relay image by image instead of word by word, sentence by

sentence."t.

'Canomos f. Tapunma HazapuacK acocnapu . TowKeHT , YKUTYBUM Hawpuétn, 1983. 92-6eT.
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When it comes to the individual characteristics of the heroes of the work of art, it is appropriate
to take the characteristics of the heroes as symbols of material things taken from the material life
of the people. For example, a physically strong person is compared to a lion or a lion, a cunning,
sly person is a fox, and a sheep is a symbol of meekness and innocence. Before starting to
translate a work of art, it is necessary to thoroughly study the style of the author of the work.

The first issue is to clarify such issues as what the original author meant by his style, what idea
he decided to cover. The author expresses his opinion created by himself with the help of the
heroes of the work and their characters and appearances.

In other words, the author creates the characters himself, discovers their individual
characteristics and gives them life. A full understanding of these features before translation
brings the translated text closer to adequacy. For example, in the story "Fate of a man" by
Mikhail Sholokhov, the author describes his hero as follows: “)Kena socnumwieanace 6 oemckom
oome. Cupomka. Xopowas nonanrace mue oeska! Cmuphas, eecenas, yeoonueas u ymuuya. He
mue yema’?. ( "My wife was brought up in a children’s home. Orphan. I got a good girl! Meek,
funny, tidy and smart. Not to me even)

It's obvious the author makes it clear to the reader that his hero is an orphan without parents and
was raised in an orphanage before characterizing him as neat, organized, and joyful. This tells
the reader that his hero has no one to confide in or look up to as a man. By doing this, the reader
took on the persona of a woman, or rather, a person who witnessed hardships firsthand and who
was raised without understanding the difference between manhood and childish joy. It's evident
that the author tried to paint a vivid picture of the work’s hero while also revealing some of his
unique traits through this particular image.

According to his style, the author was able to reveal the characters of his created hero. before
describing his hero as orderly, gentle, and pleasant, the author emphasizes that he was brought
up in an orphanage and is an orphan without parents, explaining to the reader that the hero has no
one to lean on or to be a man to. With this, the reader embodied the image of a person who saw
difficulties in front of his eyes, who grew up not knowing what manhood and childish joy are, or
rather a woman.

It is clearly visible that the author of the work has described the hero of the work as vividly as
possible, and through this image, his individual characteristics have been revealed. According to
his style, the author was able to reveal the characters of his created hero. This figurative
expression is expressed as follows in the translation of the work by Mirzakalon Ismaili: "My
wife was brought up in an orphanage. Orphan. | got a very good wife! Faithful, cheerful, light-
footed, easy-going - | didn't even look like her.”,

The protagonist of the work, as represented by the original author, is fully represented in the
translated text. This is because the translator maintained the author's manner throughout the
translation, revealing each of the hero's unique traits one at a time. In original text “Cupomka,
cmupnas, eecenas, yeooausas u ymuuya’( An orphan, meek, cheerful, obsequious and smart.”)
The author of the translation utilized words such "orphanish, capable, cheerful, light-footed,
clever” while translating these descriptors. In addition to preserving the author's style, the
translator adapted the descriptions given in the original to the Uzbek reader and used national
words and phrases widely used among the people to make them understandable.

As a continuation of the above thoughts, we can say that if we are going to translate each work
or analyze the translated work, first of all it is necessary to get acquainted with the unique style,
taste, world of images of the author of the original text, in short, his creative activity.

Only when the style of the original author and the style of the translator match each other, the
work will be resurrected in the translated language, it will appear in another language with all its

2lllonoxos Muxann. Cyabba yenoseka, CoseTckaa nucatens Mocksa 1957, ctp.13.(Russian)
3lonoxos M. UHcoH Takanpu, MupsakanoH Mcmounuii Tapskumacu, TowwkeHT, 1959, 13-6eT.
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beauty and colorfulness. Here the translator works as a real creator. M. We would like to draw
your attention to an example from Sholokhov's story "Human Fate™: “Ilaperp 51 ObLT TOT/A
370POBBIA ¥ CUJIBHBIM, KaK JbSABOJI, BBIIIUTH MOT MHOTO, a 10 IOMYy BCeraa IL06I/IpaHCSI Ha CBOHX
norax™*. ("1 could drink a lot, | was a healthy, strong guy like the devil, and | always got me
home on my own two feet.")

The author of the work described his hero as "healthy and strong, like a devil™ and compared his
hero's strength to a "giant". Here, the word "giant™ does not mean a creature, but an image. That
is, it is an image of strength. The translator of the work translated this image as follows: "I was a
big, strong guy back then, I could drink a lot when it came to drinking, but I always walked
home on my own two feet.”®. As it can be seen from the text of the translation, the adjectives
“3710pOBBI M CHIJIBHBIA, Kak apsBos’ IN the original were translated as “strong as a giant,
hookah". In fact, the Russian word " xak apsiBon™ " translates literally into Uzbek as "devil". But
in Uzbeks, "devil, shaytan" is not a symbol of strength, on the contrary, it is a word used in a
negative sense. In order to express the figurativeness of the original in the translation as
impressively and figuratively as it is, the translator made it figurative without losing the author's
style and used the simile "strong as a giant" instead of "strong as a devil" to make it
understandable to his reader.

The description of "strong as a giant” is understandable for the reader of the translation, and he
can easily imagine that the hero of the work is not an ordinary strong person, but very strong by
nature and, at the same time, big. At first glance, the work of translation seems simple and
straightforward, but here the translator translated the work word by word, not sentence by
sentence, image by image. There is another important aspect in the translation of a work of art,
which cannot be done without taking this aspect into account. That is, a work of art can be
written in different styles, but a lot depends on the period depicted in the work, the chosen
subject and the character of the events represented. If we pay attention to the examples taken for
the above analysis, the work is dedicated to the description of the historical period, events related
to the war. In describing the events of that time, the author of the work embodied his characters
in accordance with the events being described and described them figuratively. The translator,
who understood this correctly, was able to recreate the work in another language by showing
skill in translating the work. For instance: “fl e royoJHbIi KaK BOJIK, OTBBIK OT YEJIOBEYECKOI
MU, a TyT CTOJIbKO L[06pa nepenq 100010 ... Koe-kak 3aaBUJI TOIIHOTY, HO I'Jla3a OTOpBAJI OT
cTona depes Benukyto cuny”®. (I'm hungry like a wolf, I'm unaccustomed to human food, and
here there’s so much goodness in front of you... Somehow I suppressed the nausea, but through
great force | tore my eyes away from the table )

The author compared the starving hero of the work to a "wolf" with adjectives such as

E2 T

“20100HbIIL KaK 80K ", “omeblk om wenogeueckou nuuu’”’

A well-known and popular expression among people used the expression "hungry as a wolf".
Usually, the wolf is a predator among animals, and lives mainly by hunting. Iy Gouc kym
naiTiapaa o4 ropranu 0ouc Kuécia ou KOJIraHINKHU KUéc KUIMHranaa Oypura yxmaruiaau. by
epaa xaM OYpu oJIuid oAU MMPTKUY XalBOH cudaTuIa KyUIaHUIMaral, akcuaua oopas 0ynuo
KenraH. SbpHHM, acap KaxpaMOHWHU Kué€cinanran oOpa3 cudaruma kymananwirad. SlHa Oup
Ku€cnam — “OTBBIK OT 4YeJOBEYECKOW NHUIIM~ JAedum OwiaH acap MyaUlMpu KaXpaMOHHHU
“omampmail  OBKaTJaHUII®  SbHU OJATAArujail, KUIOWJIApPHM TUHY Xa€Taaru oJaTui
OBKAaTJIAHUIIINTA KUEC KUJITaH.

That's why he is often compared to a wolf when he is hungry. Here, too, the wolf was not used as
an ordinary monster, but rather as an image. That is, the hero of the work is used as a

“llonoxos Muxaun. Cyabba yenoseka, CoseTckaa nucatens Mocksa, 1957, ctp.16.(Russian)
SWonoxos M. UHcoH Takampu, MupsakanoH Mcmounnii Tapskumacw, TowwkeHT, 1959, 14-6er.

Slonoxos Muxann. Cyabba yenoseka, Cosetckas nucatens Mocksa, 1957, cTp.40.
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comparative image. Another comparison - by saying “oTBbik OT 4enoBeueckou mumy’” (Weaned
off human food. ) the author of the work compared the hero to "eating like a man", that is, to the
normal eating of people in peaceful life.

It should be acknowledged that the reader can plainly see the historical era, its challenges, and its
turmoil when reading the text. Translation as an art is a universe unto itself. Translation, or the
process of translating a work or text from one language to another, may appear easy at first.
However, this particular shift is predicated on a number of ideas, and as an alternative to the
original, these theories and principles serve to elevate the caliber of translation work. One of the
key things is to consider the author's style and point of view. In order to convey to his reader, the
idea of the work, characterize the setting, and capture the essence of the era, the author develops
relatable characters.
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