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Abstract: This study examines the linguo-communicative transformation of art journalism in the 

regional media of Karakalpakstan. Using a qualitative-descriptive approach that combines content, 

discourse, and linguo-cultural analysis, the research identifies the structural and functional features 

of art-related media texts. The findings reveal that art journalism operates as a three-layered system 

integrating informational, analytical, and expressive components within a single discourse. These 

elements are not isolated but function simultaneously, forming a hybrid communicative structure. 

The study shows that media texts related to art go beyond factual reporting by incorporating 

interpretation and aesthetic expression. As a result, art journalism emerges as a complex system 

that combines information delivery with cultural and aesthetic meaning-making.   
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Introduction  

In the context of rapid globalization and digital transformation, mass media has evolved from a 

simple information transmission system into a complex communicative institution that actively 

shapes cultural meanings, social values, and public consciousness. Contemporary media not only 

reflects reality but also constructs it through various discursive practices, influencing how 

individuals perceive social and cultural phenomena [1]. Within this broader transformation, art 

journalism occupies a particularly significant position, as it functions at the intersection of 

information, interpretation, and aesthetic representation. 

Art-related media content differs fundamentally from other types of journalism. While political 

and economic journalism primarily focus on factual reporting and analytical explanation, art 

journalism integrates emotional, symbolic, and evaluative dimensions. It does not merely report 

artistic events but interprets their meaning, assesses their cultural significance, and communicates 

aesthetic experience to the audience [2]. As a result, art journalism represents a специфik (specific) 

form of discourse in which informational, analytical, and expressive elements coexist and interact. 

The language of such discourse becomes not only a tool of communication but also an instrument 

of cultural mediation and aesthetic construction. 

In journalism theory, the classification of genres into informational, analytical, and artistic-

publicistic categories is well established [3]. Informational genres provide facts, analytical genres 

interpret and evaluate them, and artistic-publicistic genres create emotional and figurative 

representations [4]. However, in practice, especially within art journalism, these categories are not 
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always clearly separated. Instead, they often overlap and form hybrid structures, reflecting the 

complexity of modern media communication. 

Despite the existence of a well-developed theoretical framework, the linguistic and communicative 

features of art journalism remain insufficiently explored. Most studies focus on genre typology or 

general media discourse, without providing a detailed analysis of the internal linguistic structure 

of art-related media texts. In particular, there is a lack of research addressing how informational, 

analytical, and aesthetic components are integrated at the linguistic level and how this integration 

shapes the overall communicative model of art journalism [5]. 

This gap is especially evident in regional media contexts. The media space of Karakalpakstan 

presents a unique case, where art journalism is closely connected with national traditions, folklore, 

and cultural identity. Artistic practices such as baxshi performance, oral storytelling, theatre, and 

music are not only aesthetic phenomena but also important elements of cultural heritage. 

Consequently, media texts covering these topics tend to incorporate culturally specific language, 

metaphorical expressions, and evaluative discourse, creating a distinctive linguistic model that 

differs from mainstream media practices. 

However, the linguo-communicative characteristics of art journalism in Karakalpakstan have not 

been systematically studied. There is a lack of empirical research that examines how language 

functions within art journalism at the regional level, how different linguistic layers are structured, 

and how they contribute to meaning-making processes. This absence of detailed analysis 

constitutes a clear research gap that needs to be addressed. 

Therefore, the aim of this study is to analyze the linguistic and stylistic features of art journalism 

in the mass media of Karakalpakstan and to develop a conceptual model of its linguo-

communicative structure. Specifically, the study seeks to identify the main linguistic layers of art 

journalism discourse, examine the interaction between informational, analytical, and expressive 

elements, and determine the role of cultural and regional factors in shaping media language. 

By addressing these issues, the study contributes to a deeper theoretical understanding of art 

journalism as a complex communicative system and provides new empirical insights into its 

regional manifestations within the modern media environment. 

Methods 

This study is based on a comprehensive methodological approach aimed at analyzing the linguo-

communicative features of art journalism in the mass media of Karakalpakstan. The research 

design is qualitative-descriptive in nature and combines elements of content analysis, discourse 

analysis, and linguo-cultural interpretation. Such an integrative approach makes it possible to 

examine media texts not only at the level of structure and language, but also in terms of their 

communicative functions and cultural meanings [6]. 

The empirical material for the study consists of art-related media texts published in regional mass 

media, including print publications, television programs, and digital platforms. The selection of 

materials was carried out according to several criteria: the content had to be related to artistic and 

cultural topics, presented in a journalistic format, and available in full textual or audiovisual form. 

This approach ensured the relevance and representativeness of the data for analyzing the language 

of art journalism. 

The analytical procedure was conducted in several последовательные stages. At the initial stage, 

content analysis was applied to identify the thematic structure and key lexical features of the texts. 

This allowed for the classification of materials based on their communicative focus and provided 

a general understanding of the textual corpus [7]. 
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At the next stage, functional-stylistic analysis was carried out in order to determine how different 

linguistic elements perform specific communicative functions. Particular attention was given to 

the interaction between informational, analytical, and expressive components within the texts. This 

made it possible to identify the structural layers of art journalism discourse and to examine how 

they are integrated within a single media text [8]. 

Subsequently, discourse analysis was employed to explore the relationship between the author, the 

text, and the audience. This stage focused on identifying evaluative strategies, narrative 

organization, and the ways in which meaning is constructed and communicated. The analysis 

demonstrated that art journalism operates not only as a form of information transmission but also 

as a space of interpretation and aesthetic representation [9]. 

In addition, a linguo-cultural approach was used to reveal culturally specific elements embedded 

in the texts. This included the analysis of metaphorical expressions, symbolic language, and 

references to national traditions and folklore. Such elements were found to play a crucial role in 

shaping the expressive and aesthetic dimension of art journalism, particularly in the regional media 

context [10]. 

To ensure the reliability of the study, all materials were analyzed according to a unified set of 

criteria, and the analytical procedures were applied consistently across the dataset. The use of 

multiple complementary methods increased the validity of the findings and allowed for a more 

comprehensive understanding of the research problem. Furthermore, the clear methodological 

framework ensures that the study can be replicated by other researchers using similar data and 

analytical procedures. 

Despite its strengths, the study has certain limitations. The analysis is primarily focused on regional 

media, which may limit the generalizability of the findings. In addition, the qualitative nature of 

the research involves a degree of interpretative subjectivity. However, the use of clearly defined 

analytical categories and a systematic approach minimizes these limitations and supports the 

credibility of the results. 

Results 

The analysis of art-related media texts in the mass media of Karakalpakstan revealed the presence 

of distinct linguistic and structural patterns. The examined materials demonstrate that art 

journalism is organized through multiple communicative components that coexist within a single 

text. 

The results Table 1. indicate that media texts related to art consistently include three main types of 

linguistic elements: informational, analytical, and expressive. Informational elements are 

characterized by the presentation of factual data about artistic events. Analytical elements include 

the explanation and evaluation of artistic content. Expressive elements are identified through 

figurative language and emotional vocabulary.[11] 

The distribution of these linguistic elements across the analyzed materials is presented in  

Table 1. Distribution of Linguistic Components in Art Journalism Texts. 

Linguistic 

Component 

Main Function Typical Features 

Informational Presentation of facts Event description, names, dates 

Analytical Interpretation and evaluation Explanation, reasoning, 

assessment 
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Expressive (Aesthetic) Emotional and figurative 

expression 

Metaphors, imagery, stylistic 

devices 

 

As shown in Table 1, all three components are present in the analyzed media texts and perform 

distinct communicative functions. Informational elements provide factual content, analytical 

elements contribute to interpretation, and expressive elements enhance the aesthetic dimension of 

the text.[12] 

In a number of analyzed texts, these components occur simultaneously within the same structure. 

Informational segments are often followed by analytical statements, while expressive language is 

embedded within descriptive passages. This structural combination is observed across print, 

television, and digital media formats. 

Lexical analysis shows frequent use of specialized terminology related to art, including terms 

associated with performance, composition, and artistic technique. Evaluative vocabulary is also 

present, indicating artistic quality and significance. 

Stylistic analysis identifies the use of figurative language, including metaphors and culturally 

specific expressions. These features are particularly evident in materials related to traditional art 

forms.[13] 

Structural analysis reveals that informational segments are concise, analytical segments are 

extended, and expressive segments contain descriptive and emotional elements. 

Hybrid textual structures are also observed, where multiple communicative functions are 

integrated within a single text. 

Discussion 

The findings of this study demonstrate that art journalism in the mass media of Karakalpakstan 

operates as a multi-layered linguo-communicative system in which informational, analytical, and 

expressive elements coexist within a single text. In concise terms, the results confirm that art 

journalism is not limited to factual reporting but incorporates interpretative and aesthetic 

dimensions, forming a hybrid communicative structure. 

When these results are compared with existing journalism theories, several important observations 

emerge. Classical journalism theory conceptualizes genres as clearly defined and functionally 

distinct categories, where informational, analytical, and artistic-publicistic forms are separated 

[14]. However, the present study shows that in real media practice, especially in art journalism, 

these boundaries are not rigid but fluid. The integration of different communicative elements 

within a single text indicates that traditional genre classifications are insufficient to fully describe 

contemporary media discourse. This observation is consistent with previous research on media 

convergence and hybridization, which highlights the transformation of journalistic structures under 

modern media conditions [15]. 

The results can be explained through several key mechanisms. First, the nature of art itself as a 

complex aesthetic phenomenon requires more than simple factual representation. Artistic content 

inherently involves interpretation, symbolism, and emotional perception, which necessitates the 

inclusion of analytical and expressive language. As a result, informational and interpretative 

components are structurally combined within the same text [16]. 

Second, the influence of digital and audiovisual media plays a significant role in shaping this 

hybrid structure. Modern media platforms encourage the integration of different modes of 

communication, including text, image, and sound. This multimodal environment promotes the 
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blending of communicative functions and leads to the emergence of linguistically complex and 

stylistically diverse texts [17]. 

Third, changes in audience expectations contribute to the transformation of journalistic language. 

Contemporary audiences are not only interested in receiving information but also seek 

interpretation, evaluation, and emotional engagement. This demand influences journalistic practice, 

resulting in increased use of evaluative vocabulary, figurative expressions, and narrative 

techniques. 

The regional context of Karakalpakstan further reinforces these patterns. Art journalism in this 

region is closely connected with national culture, folklore, and historical traditions. As a result, 

media texts often incorporate culturally specific linguistic elements, including metaphors, 

symbolic references, and traditional expressions. These features enhance the expressive dimension 

of the text and distinguish regional art journalism from more standardized media discourse [8]. 

Despite these findings, the study has several limitations. First, the analysis is limited to regional 

media, which may restrict the generalizability of the results. Second, the qualitative nature of the 

research involves a degree of interpretative subjectivity, particularly in identifying expressive and 

symbolic elements. Third, the study focuses primarily on textual analysis and does not include 

audience reception or quantitative linguistic measurement. 

The results indicate that art journalism in Karakalpakstan is undergoing a process of transformation 

from a traditional informational model toward a hybrid and integrated communicative system. In 

this system, informational, analytical, and expressive components function together, forming a 

unified discourse structure. Therefore, it is more appropriate to conceptualize art journalism not as 

a set of separate genres, but as a complex linguo-communicative system that reflects both media 

transformation and cultural specificity.[18] 

Conclusion 

This study has demonstrated that art journalism in the mass media of Karakalpakstan represents a 

complex linguo-communicative system characterized by the integration of informational, 

analytical, and expressive components within a single discourse structure. The findings show that, 

while art journalism is formally grounded in traditional journalistic principles, its practical 

realization reflects a significant transformation toward a multi-layered and hybrid communicative 

model. 

The analysis confirms that informational elements ensure the transmission of factual content, 

analytical elements provide interpretation and contextualization, and expressive elements 

contribute to the aesthetic and emotional dimension of the text. These components do not function 

independently but are structurally interconnected, forming a unified discourse that combines 

information with interpretation and artistic representation. 

A key outcome of the study is the identification of a three-layered linguistic structure that defines 

the internal organization of art journalism texts. This structure reflects the specific nature of artistic 

communication, where meaning is not only conveyed but also constructed through language, 

evaluation, and imagery. In this sense, art journalism extends beyond the boundaries of traditional 

reporting and becomes a medium of cultural expression. 

The study also highlights the role of regional and cultural factors in shaping the language of art 

journalism. In the context of Karakalpakstan, media texts are closely linked to national traditions, 

folklore, and cultural identity, which enriches their linguistic and stylistic features and reinforces 

their expressive potential. 

Overall, the results indicate that art journalism should be understood not merely as a set of 

journalistic genres, but as a dynamic and integrated communicative system that reflects both media 
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transformation and cultural specificity. This perspective opens new directions for further research, 

including comparative studies, audience analysis, and the exploration of linguistic variation across 

different media environments.  
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