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Abstract. Art as one of the forms of social consciousness, an indispensable part of
humanity's spiritual culture, is a specific type of practical and spiritual exploration of the world as
well as the Studying and understanding it requires special attention. This article is devoted to general
linguistics characteristics of terms of art.
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Introduction

The language of fine art exists in two types of linguistic reflection: artistic creativity as a
technological process and reflection of the process of art criticism analysis of a completed work of
art. Analysis of the terms of fine art at the paradigmatic level allows us to establish that the array of
special vocabulary included in the term system of fine art, along with a wide layer of monosemic
words, also includes polysemic vocabulary, although its percentage is small, only ~ 9% of words from
all terms are polysemic. Polysemic lexemes containing terminological meanings in the field of fine
arts can be carriers of both commonly used and terminological meanings characteristic of the
language of fine arts.

The coexistence of common and terminological meanings under one sound shell is interpreted
ambiguously by linguists, since the genetic nature of this phenomenon can be different.

While in the textbook on the basics of fine art the interpretation is as follows: “The technique
of depicting the state of mind, form, movement and other characteristics of an object in general terms
with laconic strokes, which requires swiftness and good observation. It is an important means for
developing the keenness of observation and the art of generalizing the features of objects among
artists, as well as an important technique for sketching everyday life and accumulating creative
material” . In other cases, the existence of a commonly used and terminological lexical-semantic
variant within one word-sign is a consequence of the assignment of a new commonly used meaning
to the term, which arose as a result of the repeated transfer of the term to a non-special field of use .

For example, the word hiapgap “to paint”, “to paint” over time acquired the figurative meaning of “to
embellish”, “to exaggerate”.

Fine art is an integral part of the culture of any nation, since artists in their works embody not
only their thoughts, but also features that reflect the cultural and political realities of a particular
country, its national specifics. The vocabulary used in these areas naturally reflects the culture of the
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people; it is necessary to study it both for practical purposes and in order to dive deeper into the world
of the country being studied! . Along with various types of fine arts, design is becoming increasingly
valuable for study. Design is an art that is used not only to satisfy the aesthetic needs of people. It can
be called one of the most “human arts”, because it was created in order to make life better For the
first time, V.M. drew attention to the term as a unit of language for special purposes. The scientist
wrote: “A term is a lexical unit of a certain language for special purposes, denoting a general -
concrete or abstract - concept of the theory of a certain special field of knowledge or activity.” It took
almost twenty years to realize and agree with this. However, despite the study of modern terminology
and language theory for special purposes within the framework of cognitive-discursive linguistics
and increasing interest in the terminological system.

Picture-1. The elements of art.

The Elements of Art

CO OR

Color is the hue that is produced when light reflects
off of an object.

LING

A line is the path of a point moving through space. Itis one
dimensional and can vary in width, direction, and length.

SnN P

Shapes are flat enclosed areas that are two dimensional.

Texture is the way a surface feels or how it looks
like it would feel.

VALUL

Value is the lightness or darkness of a color.

SPACE

Space is used to create the illusion of depth

— e v
PO
Forms are three dimensional shapes. They have
volume and take up space.
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Each researcher strives to justify his own definition of the term in order to come closer to
understanding this complex phenomenon, highlighting exactly the facet that he considers the most
significant. Many definitions of the term complement each other, since it is impossible to provide an
exhaustive description of the concept “term” in one definition. Analyzing the properties of a term,
researchers first of all sought to establish the relationship between the term and the word. For a long

! Wei Hao. Definition of the concept of “design” in China // News of the Russian State Pedagogical University
named after. A. I. Herzen. 2009. No. 98. pp. 92-94.
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time this question was one of the central ones in terminology. Many scientists note the freedom to
create terms on the basis of commonly used words, pointing out that more than half of the terms are
formed by rethinking the latter, without realizing the functional-stylistic conditionality of the term,
something that allowed them to tell them that a term is a quality acquired or lost by a word.

At this stage, our knowledge of the term allows us to conclude that a term is a logically
meaningful, functionally determined unit of language for special purposes, denoting a special concept
and correlated with other units of a specific field of knowledge or professional activity, forming a
certain system within one functional style.

From this definition it follows:

a) term is a functional quantity (variable), it is transformed as other quantities change within
certain functional styles;

b) the term is logically justified and, as a functional unit, is concept-oriented,;

c) the term does not exist outside the language for special purposes, it is formed on the basis of
the language and functions according to its laws;

d) a lexical unit determined by a functional style can be a commonly used word or term that
reflects the concepts of a specific field of knowledge.

In terms of the meaning of its use, the term approaches concept (Latin) and “logos”. “Concept”
- “logos” - “term” for Aristotle were synonyms in the meaning of “border”, mentally drawn when
decomposing a judgment or inference into its constituent elements3. “Concept”, “logos” and “term”
made up a triad, with “logos” being the connecting link and meaning “said, judgment, position,
formulation”. The word “logos” as “objectively given content, of which the mind must give an
account” was first used by Heraclitus . Now these qualities are characteristic of the term. Thus, we
can say that the logos dissolved in the term, transferring its own properties to it, correlating the term
with the concept.

Currently, attempts are being made to create a universal terminological systems. However, this
is complicated by the constant movement of terms - the disappearance of some and the appearance
of others. Traditionally, the emergence of terms is correlated with the emergence of concepts, and,
consequently, of science as such, which developed along with civilization. Up to this point, we can
only talk about prototerms.

The oldest terms are considered to be mathematical, astronomical and medical. Greek
logographers, outlining the history of their city or describing the history of the creation of a particular
work of art, used a language that was contemporary to their era. Currently, the process of development
of the plastic arts is studied by art history, which, like any scientific discipline, has its own subject,
object of study, as well as its own terminology.

In this case, our attention is focused on the study of art history terms, which have not yet been
the subject of special linguistic research. Art as one of the forms of social consciousness, an integral
part of the spiritual culture of humanity, a specific kind of practical-spiritual exploration of the world
and its study and understanding requires special attention.

Graphic designers borrow a large number of foreign art forms, a natural consequence of which
is the borrowing of foreign terminology. Graphic design strives for diversity, and in the new era, the
internal content of graphic design is continuously enriched due to the influence of other countries.
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However, many researchers are calling for the new course for the future of graphic design to be the
use of design to reflect the forms of national and regional culture and the creation of graphic designs
with characteristic features - to connect him with his “roots” and enrich his cultural heritage.

Studying the term system we are considering in the Russian language, N. G. Tkachenko
identified two microlanguages in it: the microlanguage of technology and the microlanguage of
theory.

1. The microlanguage of technology includes terms used to characterize the technological
process of creating a work of art. Implemented in training manuals, reference books, manuals, it is
strictly informative and communicative in nature, serves as a means of communication between
specialists in this field of art;

2. The microlanguage of the theory includes terms used in art historical analysis. It serves the
level of art historical analysis of a work of art, the use of which does not depend on the competence
of the addressee of the information. These can be monographs, specialized press, guides to museums
and exhibition halls, fiction, etc.

Conclusion

Thus, the language of fine art and design exists in two types of linguistic reflection: artistic
creativity as a technological process and reflection of the process of art historical analysis of a
completed work of art. In addition to the names of tools and devices intended for visual arts, names
of technological varieties, paints, special aesthetic and art concepts, directions, styles, trends, these
terms also include the so-called “secondary terminology” words, that is, words related to sphere of
art as a result of its use as part of simple phrases consisting of a term and a bright epithet.
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