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Abstract. This research article pays special attention to the ideal artistic degree of illumination in
the educational ghazals of the poet Mirzo Kezhnabek, as well as important topics and questions about
the perception of the world, its essence - the transience of the world, understanding and explaining
its meaning and value, about trying not to succumb to it, its deception, about curbing passion that
flows into love, as well as about self-knowledge and self-denial, about achieving the goal through
this, about overcoming ignorance, awakening from inertia, ignorance, about accepting the status of
a godly person. The poet's educational ideas in these ghazals are explored in harmony with issues
that are also important in Sufism, including linking them with the problem of the perfect person.
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Introduction

Ghazals are of particular importance in the work of Mirzo Kenjabek, one of the talented creators who
occupied a special place in the literature of the independence period. After all, the creator created
several types of ghazals based on the theme of the ghazal. In particular, most of the ghazals in the
poet's work are written in a socio-philosophical, moral-didactic spirit. The creator says the following
about the role of literature in human life: “The role of literature in society, if it is true literature, is
like the soul in the body. Of course, it is good to regulate literature spiritually and morally, and this
should be in the faith and conscience of each creator.

Main part

Breaking individuals, killing the spirit of the people, politicizing speech, creativity, science, thought,
even feelings and the soul was a coercive method of the despotic regime. Just as there is food for the
body, there is food for the soul. "While the food of the body is in the markets of nature, the food of
the soul is in the markets of spirituality."

bazpu 6ymyn manuxane 6y mynoa xob uuuroa,
D, JHCOH, HeUYH EHYpCeH MUuHe uzmupoo uuunoa?!

This ghazal, written by Mirzo Kenjabek, is about love, and in the first verse of the ghazal, the lyrical
hero, who is burning in a thousand agonies, tries to encourage himself, saying, “Your whole queen is
resting at night, while you are burning in a thousand agonies.” The sentences “all” and “this night”
in the verse have created the art of tajnis. The following verse, written by the great poet Alisher Navoi,
also reveals the different meanings of the whole sentence:

Yapx mopmub xanacapu Xus’cpou 6y myH,

Kytimaou oup sappa 6azpumnu 6ymyH.
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Tynea 6opub 6usHu bexon anadune,
He 6anonux ép smuw, € pab, 6y Tyn?!

The first line of the poem expresses the meanings of tonight, the second line expresses the meaning
of the whole, the third line expresses the meaning of this dark night. In the next line, the lyrical hero's
self-addressing phrase "Oh, soul" creates the art of exclamation.

T'yn ky3uoa ysumnu KypouMman-o, EHypmeH
Xanys 6y ym uuunoa — 6y ogpmod uuunoa.

The first line, which is expressed as “I saw myself in the eyes of a flower,” exudes a folk melody and
folk spirit. In the couplet, the lyrical image of seeing himself in the eyes of his beloved expresses the
burning of his love. The poet created the art of metaphor by addressing his beloved as a flower. In
addition, he created contextual synonymy by likening the beloved’s love to fire (fire, blazing fire)
and the sun.

Cexun-cexun cyzapoum cysoau cypab caooam,
Kanka-xanxa xatiugum Koamuus capob uuuHoq.

The lyrical hero, by paddling his boat on the water, expresses that he is swimming in the sea of life
and asking for happiness and salvation from the world, but this is all a mirage. Also, this verse of the
ghazal was the basis for demonstrating the poet's mastery. In the first line of the verse, each word
begins with the letter "'s", while in the second line, each word begins with the letter "q", creating the
art of alliteration.

2, oyem, bupooapuneman, madao depail decaniap,
Hemaii, pakub sxannap acau nukoo uuunoal

In these lines, the lyrical hero lyrically expresses his suffering from people who hide their true face
under a mask, and suffers from the decrease in sincere people in society. He realizes that those who
pretend to be close to him and want to help him are actually his rivals behind the mask. The poet has
created the art of contrast by using words with contradictory meanings, such as brother and rival.

Men uwkoa spknu ucmabd, 080panapHu Kypoum —
bupu mypob uuunoa, bupu wapob uuunoa!

A lover who wanders on the path of love poetically expresses that he has seen many lovers like
himself on this path. He also says that some of the lovers, in the throes of love, remain in the turab.
The word turab in the “Explanatory Dictionary of the Uzbek Language” means “garb”, “earth”.
Another category of lovers says that they are addicted to wine and liquor. In these verses, the poet
creates an internal rhyme by using the words turab and wine. He also uses the art of alliteration by
sequentially counting the words in this noun phrase.

i, épudicon, Oy hypcam odamaueumHu Kypcam,
Toxu pyx ynca-yacuw 3yp uHKui06 uyunoal

The lyrical hero, addressing his beloved and experiencing the trials of love, praises one of the human
qualities: patience. The poet, speaking of the revolution of love taking place in his body, proves
through beautiful poetic verses that he is willing to let the soul leave the body because of this
revolution.

2, oycmaap o, 6y 0apoum ouKop smubd Hemapou,
Hemapman, yn camapcus Konca kumob uduHoa.

In the ghazal, the lyrical hero prefers to keep his love for his beloved a secret rather than become a
victim of unrequited love. By repeating the same word at the end of the first line and the beginning
of the second line, one of the arts of repetition - the art of tashe’ - has emerged.
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Mirzo Kenjabek's ghazal with a rhyming verse "Istaram" is written on a socio-philosophical topic and
is written in the rhythm of the poem. The ghazal is dedicated to the glorification of human
characteristics.

Kum oeouxu, a1 apo men 000y 6edoo ucmapam? —
o0y 6€000 uupa 51 KyHeIUHU MeH woo ucmapam!

The first line of the ghazal begins with a rhetorical question. “Who says that I want unrest among the
people, in fact, I want to see the hearts of the people happy,” the poet says in the above lines.

This ghazal of the poet gives the impression that it ends in a manner similar to A. Navoi’s ghazal
“Istaram” with its rhyming words.

Capsu 0300umHu 608 U4pa XupoOMOoH UCMapam,
Cabsacun capcab3y eynbapeuru XaHOOH UCmapam.

However, this ghazal by Navoi differs from Mirzo Kenjabek's ghazal in that it is written on a romantic
theme.

O, HeuyHKUM MyCmapam mMeH, Y3Hu ymea KUCmapam —
by orcaxon uupa myxabbam myakun 0600 ucmapam!

Before analyzing the poem, let's dwell on the meaning of the words that are difficult to explain. The
word "mustaram™ used in the verse is an archaic word, and in dictionaries it means "mustaroh” - "a
peaceful and comfortable place, a place to stop." Through these verses, the poet lyrically expresses
that he never stops moving, that he is ready to throw himself into any fire, and that he wants loving
hearts to be free and liberated.

Hcmamane, 0oegona 6y pyxumnu 6apo6oo ucmamaue,
Y cumopam xasxcpuoa kypunca Howoo ucmapanm.

The poet asks the society around him not to destroy his soul. In the second line, he uses the art of
metaphor by addressing his lover as "sitaram™. The sitara is a star, and he says that he wants to see
the lover even if he is as far away as a star. He uses the art of denial by using the first word in the first
line at the end of this line. He also uses the art of opposition with phrases like “istaram-istamang”.

Hunea ycmoo ucmapam men Hcucmy HCOoHUM cupkKupao,
HKucemy srconum oapouea bup Kamua umooo UCmapam.

In these verses, the poet artistically expresses the need for a teacher who can teach him to control the
feelings that are hurting his body and soul, and the desire for a cure and help for his pain. The word
imdaad used in the second verse expresses the Arabic meaning of "aid, support, help™. The repetition
of the phrase jiz-u janiym used in the first verse in the second verse served to enhance the artistic
impact of the poem.

bao nusmnap uznamane, men 6axmoamu, Xunrcponoamu,
bapua ooam nacaunune pyxunu 0300 ucmapam!

In the praise of the ghazal, the author addresses humanity and urges them not to always seek evil in
life. He also sings about the desire to see the human spirit always free and free, regardless of happiness
or exile. The words "shod", "abad", "nashod", "imdad", "ozod" form a rhyme, forming a fixed rhyme.
Another unique aspect of the ghazal is that the second verse is rhymed with each other (khandan-
khiraman), and does not rhyme like other verses.

The ghazal "Ishongayman™ written by Mirzo Kenjabek is significant in the poet's work with its unique
content and essence.

Myxabbamoa ghaxam cobum uMoHIAP2A ULOHLAUMAH,

Byawcyou xop, bupok pyxu omonnapaa uuioHeaiuman.

59 AMERICAN Journal of Language, Literacy and Learning in STEM Education WwWw. grnjournal.us



This ghazal, written on a socio-philosophical theme, glorifies high human qualities. The ghazal is
written in a special meter, consisting of the repetition of the elements of the ghazal (V---/V---V
- - -/ 'V - - -). The lyrical hero expresses his high trust in those who are steadfast in love, as well as in
those who are humble as the ground, but whose soul is like a safe haven. When it comes to love, the
author means a broad concept.

Xama «axwuy 0eean CULIUK aXAIaApOaH 2yMoOHUM OOp,
Hunu — 6ypon, munu — 4aKkmMox « EMOHNAP2aA UUOHLAUMAH.

In this world, he says that he avoids people whom everyone considers good, and is suspicious of
people who seem good to everyone, but in reality, he believes in honest people who seem bad to
many, who have the same heart and language. The author has created the art of contrast by using the
words "good" and "bad".

baxopaapea uwoneaiiman, ona mynpox ozuma 603
FO3un 6ocean 3axun 6apeu xazounapea UUOH2AUMAH.

As Hamid Olimjon says, "This repeats itself every spring,” the poet emphasizes that he believes that
spring will come every year, and that autumn will come, covering the surface of the mother earth with
SNOW.

bac-s1, maoooy, bac-sii, mymu, 6bac-sil, WUPUHKAIOM KUMCA.
IOpax-6azpu xyox, 0apou HUXOHIAPea UULOHSAUMAH.

The lyrical hero emphasizes that he never trusts flattering flatterers, parrots who repeat other people's
words, and those who talk sweetly until they finish their work, but rather trusts those who are
heartbroken and keep their secrets and pain hidden. The first line of the couplet uses the art of
exclamation by using exhortations such as "Stop flattering, stop parrot, who is sweet-talking?"

Hwonyumnu menune magpmuw >muo, 3, 2y, pupok smma,
Kyéwum xen, 0est mawpux momoHIAP2a UMOHSALIMAH.

The lyrical hero addresses the lover as "oh flower" and compares him to a gulag, which is a common
metaphor in fiction. He asks the lover to trust him and not test his patience by burning him in the fire
of separation. Also, the lyrical hero believes that the lover will come to him one day, just as the sun
rises every day from the east.

Danak, 6y He az306 6y10uU, 0es KYUMACMAH XUNCPOHOA,
DueonumHUu 1oMuUb, OUUOOPIU OHAAPSA UULOHSALLMAH.

The poet does not reveal to the public that his heart is full of pain and suffering, that he is in separation
and exile. He artistically expresses his belief that this is actually a test from Allah, that if he complains
and complains, it is ingratitude, and that he swallows everything and believes that the day of the
vision will come. The poet means the day of the vision in the true sense of the word, reaching the
vision of Allah. In the ghazal, he created the art of combining words that are close to each other in
terms of meaning, such as suffering, exile, fig'an, and dayar.

In the ghazal, rhyming words such as faith, peace, evil, secrets, and on form an absolute rhyme.
Conclusion

Due to the superiority of thought and the priority of propaganda of a specific idea in this group of
ghazals, the use of images and symbols, poetic figures and pictorial means created their own artistic
and methodological features that express a wonderful feeling of love and an atmosphere of euphoria
that permeates the lines of these poems. In general, in educational ghazals, the prevalence of thought
is felt, because certain views and ideas are spread. This in turn created the opportunity to widely use
various forms of poetic figures in bayts, namely tanosub, tamsil, tazod, tashbih and the techniques of
amr and nahiy of the poetic figure insho (the techniques of amr and nahiy of the poetic figure insho
are associated with writing educational ghazals mainly in the form of appeals). The study of ghazals
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of this group is important for understanding the social and moral, most importantly, philosophical
views of Navoi and at the same time the literary world of the poet.
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