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The largest and most systematic research on the dream motif belongs to Professor J. Eshonkulov.
He analyzed the unique artistic expression of the dream motif in examples of Uzbek folk art such as
myths, epics, songs, riddles, fairy tales and ritual folklore on the basis of historical-comparative,
psychological-analytical and structural-semantic methods, and the dream motif is one of the leading
elements of the epic plot. Proved that [1] his doctoral dissertation is also devoted to this topic, and in
this study, the dream and its artistic interpretation in Uzbek folklore, the spiritual-psychoanalytical and
philosophical-aesthetic essence of the phenomenon of dreaming, the history of the analysis of the
dream motif, the compositional function of the dream motif in the plot of fairy tales and epics,
dreaming in folk songs issues such as the semantics of poetic symbols, the artistic-aesthetic functions of
the dream motif in folklore works, the relationship between dreams and rituals have been
fundamentally researched[2].

In the works of Uzbek folklore and written literature, including the epics, the dream motive is
distinguished by the religious views of the people, the mental state of the heroes through symbols, the
deep interpretation of their fate, and the high artistic and aesthetic pleasure, usually described in a
poetic way. In fact, the depiction of scenes related to dreaming and its meaning has been a unique
tradition in both folk art and written literature. One of the traditional motifs typical of folklore - the
image of an epic hero's dream - is skillfully described in the great poet Alisher Navoi's epic "Sabai
Sayyor". In the twentieth chapter of the epic, the scene of the hero's dream is described in the story told
in the language of a traveler-tourist from the first climate. It tells the story of Farrukh, the son of the
king of an Indian country, having a dream while lying down. The poet skillfully described the scene of
Farrukh's dream:

Cyox yyn cadicoau HUé3 smmu,

Kysuea yrixy mypkmos smmu.

Kunea xuneou xaénu pyxonut,
Mumne cysap 30xup yi0u NUHXOHUUL:
Vaunu xypou 6up 6uébonoa

Kum, ynyc 6exucob 30u anoa.
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bopua xyy axnuio cagap xatinu,
bup mapagh nex 6opuanune maiinu.
bop 30u yn apooa bup maxmun,
byxmuiiu uapx yny6 anea xomun.
Maxmun yemuoa maxmanu MywiKuH,
Mywk couub neuykxu Hogpau Hun.
Mymaxappux 6y1y6 nacumu cabo,
YyHKu Maxmunoun ynou napoa paoo.
Y amopuoa xyo napu 3pou,

He napu, mexpu xosapu s3pou.

YV xyéw namwvacu kyn atniaou nox,
Homaeon srcucmun yrinaxum Xoutox.
boxmu Dappyx uy yn mapagh 6emoo,
Tynyn otinu éutypou mutipa caxoo.
YVua emmu Kynoxka xanx Oepu,

by s0uxum: «Bpyp 6y Kyoc epur.
Dappyx yiigoHOU ceKpub YUKYOUH,
Kysuoun yiky yumu gavzyoun|[3].

It seems that the poet is describing the phenomenon of falling in love by seeing a lover in a
dream using the traditional dream motif. This motif is very common in Uzbek epos, especially
epics and fairy tales.

For example, the famous Bakhsh of Bulungur, Fazil Yoldosh oglu, is an epic writer who pays
special attention to the fact that each episode of the construction of the plot of his epic "Alpomish"
is in its place, that they are integrally connected with each other, that one requires the other, and
that even a small expression fulfills a poetic function. In particular, let's consider the role of
Alpomish, Barchin and Karajan dreams, which were seen in three places in the epic, in the plot of
the epic. The storyteller begins his description with the following information: "Alpomish was
sleeping in the shepherds' hut." The interest of the night reached dawn. In the morning, he lay
down in the shepherds' hut and had a dream. Barchin Yari, who was searching, had a dream when
he was lying on the velvet grass at dawn. Karajan Alp also had a dream in the cave of Kashal, in
the ninety kalmak. "The dream of the three of them came true before and after." According to
Bakhshi's description, these dreams have three different characters, each of which fulfills
individual artistic functions.

According to the epic "Yunus bilan Misqal™ recorded in the epic repertoire of Rahmatulla
Yusuf, a well-non storyteller who lived in the village of Karakisa, Nurota, Goroglubek had a dream
one night when he turned twenty and turned twenty-one years old. "That night, in a dream, one was
the moon, one was the sun, one was a flower, one was a bud, one was honey, one was sugar,
between the sky and the earth, he saw Yunus and the fairy Misgal. One sucks on the right fat, one
sucks on the left fat. Someone's hair twisted and fell into the Maghreb, and someone's hair twisted
and fell into the East. Goroglibek wonders which one to hug first. He waved his hands like a fool
saying "Yes".

After he woke up, he told the forty young men about his dream:

Dl éponnap, KadpooHuap mywumod,
Hypea ypormuwman uwy mawmmoa,
Uxku napu, ukkosu xam Koumumoa,
bupu xypy, 6upu naiikap xypunou.
bupu spmuw 6y sncaxonnune Kyéuiu,
bo3 bupu kamapoaii anune mereoowiu,
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Bup-oupuza yxwap srcunmaniud xymuwiu,
bupu éxym, 6upu caexap kypunou.
Bupu FOuyc smuws, bupucu Muckor,
bynubman ynapuu kypeanoa dexor,
Tywium uunmy sKan, € bup macan,
Bupu sicooy, bupu aiiép kypunoul4].

The word of the hero falling in love after seeing his future wife in a dream is also present in
Uzbek folk tales. In this case, the epic function of the dream motif is to inform about a princess or
a beautiful girl living in a foreign land and, on this basis, determine the direction of the hero's
journey. According to the fairy tale "Kiron Batir", the king's son had a dream and fell in love with a
girl. In the fairy tale "Oypari”, a young man named Husanboy was lying in his room one day and
had a dream. In a dream, the moon gave birth to a suckling; a sucker born on the leg; a sucker
nestling in the navel. If he wakes up startled, the dream is a dream[5].

The motif of birds giving information about the hero's fate can be found in the fairy tale
"Ahmadjon bilan Lugmonjon”. The brothers Akhmadjon and Lugmonjon, who were sentenced to
death due to the slander of their stepmother, were not spared the executioners' eyes and were
released into the desert. The brothers want to rest under a mulberry tree. Ahmadjan was awake
when two birds landed on the tree. Akhmedjon is a bird's tongue, so he is listening: "O friend," said
the first bird, "the man lying below will shoot me and kill me, and he will become king." The
second one said: "If he shoots me, he will become a minister." Then Ahmadjon shot down two
birds and cooked and ate one[5].

According to the mythological views in the folklore of Turkic peoples, the cave was
imagined as a passage to another world or a place where people with unusual qualities, pirs, and
patrons live[6]. That's why in folklore works, if the hero's entry into the cave means that he has
gone to another world, the enlightened old man, the old woman, the characters living in the cave
give him advice, show him the way, and make his problems easier. "Sabai Sayyor" also has a scene
with a cave detail, which is based on epic motifs formed in Uzbek folklore.

When Sa'd, who heard wonderful words from two birds in his dream, was wandering, not
knowing what to do, they advised him to go to a wise man living in a cave. He searches for that
cave and enters it:

£ op apo kupownap xapoc bwa,
Paxpasu uxku paxwynoc ouna.
Kypounap 2op uuunoa aiisonu,
Kyxxan mewacu ko3ub onu.

TIywaoa myvmakug oeviunearn nup,
Xankoun eop uuunoa yznameup.

Dovu xurmam wiyKyxu 30muouH,
Emmu 103 tiun ymyo xaémuoum.

He sicaxonoun anea ymeo, ne outim,
Je6 omun xanx ainakyc xaxum[3].

This scene is similar to the motif of the hero's visit to G'ovsil-ghiyos in the epic "Childhood
of Goroguli” told by Rahmatulla Yusuf's son. His place is also a cave, Gorogli entered the cave
saying "Hello". When he looked inside, there was a woodshed, a bathroom, a living room on one
side, a fireplace on the other side, and a bonfire in the middle, now it was extinguished and turned
into embers. Around the bonfire, forty people, a large cauldron is standing on the iron hearth.
Gorogli's horse Ghirot is also in this cave[4].

In conclusion, the epic interpretation of the traditional dream motif was effectively used in
Uzbek folk art and written literature. This motif served to integrate the main event system forming
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the plot into the molding narrative environment, to enrich the artistic image of the characters with
emotion and detail, and to ensure coherence in the depiction of reality. The main task of the dream
motif is to create a full-fledged poetic interpretation of the life reality depicted in the work and
serve to describe the character, appearance and inner experiences of the characters of the work.
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